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Interviews met vier collectiebeheerders van het Museum voor Kunst & Geschiedenis
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Uitleg bij de functie van het register. Museum voor Kunst & Geschiedenis

Christine De Smedt droeg bij met een schets voor een serie bewegingen gebaseerd op haar werk:
Untitled 4. 4 choreographic portraits.
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Pretty Ladies (female figurines)

From Wikipedia, the free encyclopedia

Pretty Ladies is the name archaeologists gave to pre-Columbian female figurines in Mexico, from the Chupicuaro, Michoacan, and
Tlattlcol!] cultures at the beginning of the 20th century.[2]
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Archaeological research and context [ edit1

Female figurines found in Mexico &7
in Guanajuato. identified as
pre-classic clay figures from the
Chupicuaro culture, 400-100 BC,

There are many interpretations of what were the function of the figures. In some configurations, they were buried with dead bodies to called “Pretty Ladies™ by some

The figurines were found in archaeological research at the beginning of the 1930s by Mexican and American archaeologists. Itis in
fact the discovery of the figurines that led to the discovery of whole sites, like the Tlatlico one.

archaeologists. Part of the
collection of the Royal Museums of
Art and History in Brussels (AAM

Descriptions |edit ] 68.14,21,22,24).

ensure the resurrection of the corpses.l3] They also represented fertility, not necessarily human fertility but also earth fertility.[4]

These figurines were described in different ways, highlighting different aspects:

« “females with large heads, small waists, and prominent hips”.[1!
« “naked female with short arms, extended stomach and a fancy coiffure or headdress”[5]

Naming problematics 1edit)

These figures are also called by archaeologists “naked feminine figures”, “nude girls”, “topless girls and women” or even “Venus of (Tlatlico, for instance)",[8] which is
problematic because in doing so, they projected ideals on the culture these figures were part of, influenced by European representations of beauty.[”]

Also, the naming of clay figures was done in a different way for female and male representations. The equivalent male figures were never called “pretty lords” or "nude
men”, even when they were as naked as the female figures, but rather “man”, “male figure”, "chief’, etc.I?

See also | edit]

Not just Pretty Ladies (Loraine Furter), interventie in Wikipedia

A Wikipedia

This article's normalization of multiple perspectives is disputed. Please help to ensure that the
page moderation is not normalizing diverse positions. [[1]] (Learn how and when to remove this template
message)

This article's factual accuracy is disputed. Please help to ensure that disputed statements are
reliably sourced. {Learn how and when to remove this tempiate message)

This article's Criticism section accentuates the article's neutral point of view of the subject,
only due to its Single point of view or Reductive and simplified relation to the subject. Please
integrate the section's contents into the article as a whole and invite contributions that offer different
perspectives on the material.

This article's Criticism or Controversy section may compromise the article's neutral point of
view of the subject. Please integrate the section's contents into the article as a whole, or rewrite the
material.

template for conflicts and confusions (Zeljko Blace, Myriam Arsenault-Goulet),

interventie in Wikipedia



Performances in de Mesopotamie-zaal: On goddesses, ladies and other maids (Donatella Portoghese),
The absent context (Arianna Marcolini), Underneath the Goddess (Wendy Van Wynsberghe).

Hexatic (Alexandre Leray, Magnus Lawrie, Adva Zakai)
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Weapgfiffact is commoditised within a peculiar moral reading gritts
Right/good people against tyrants.

Scientific facts took its place.

Then the ostentatious distribution of knowledge throughhe cratoriafidaal
(restoration, classification, exhibition) allows to legitimizg the pewet
(=property=care taking=royal or national supporting)

Putting the maggotin'the distribution circus bylexhaling thems The democratic
people can identify themiselves in the ideal of kiowledge progress . Idealis the
main medium of and répresent thalg ift from the power to the
citizen.

The people can share the pride of high ascertaifimentteehnologys Specificallywhen
the collection is composed by foreign objects/{imelestrangement, geographical
estrangement, rarity,... Then the care taking represents a modern challenge.

I can observe this narrative in the publication rhetoric. Publication arise in purpose
the exceptional task of curatorial program according to the specificity of pieces in
parallel to the exceptional care taking technology.

I detect some paradigms : completeness, fragility, valuation,

Zoumana Meite: Een nieuwe vuurceremonie
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Cristina Cochior: Veranderingen en verschuivingen

Going through the changes. This space keeps track of the modifications undergone by
the objects with the descriptor 'unknown' of the Royal Museum of Art and History in

Bruxe ROYALMuUSEUMS OF ART AND HISTORY Frangais | Nederlands | English
Cinquantenaire Museum ‘Museums of the Far East Halle Gate Musical Instruments Museum
Sorting: Collection ~ View: Detail ~ O 13 D of37548 a
Collection Collection America

Inventory number  AAM 00526.1-9

Basic Sear Object name Arrowhead
Culture Culture unknown
unknown
Geography Place of production: Ohio (state) (America >
North America > United States)
-~ D F ¥
Highlights ate 9000 / -6000
Material Flint (rock) (Stone)
1 Advanced Search Dimensions Height: 4,251 cm, Width: 3,316 cm, Depth:
1 Result 0,901 cm
N Owner Musées Royaux d'Art et d'Histoire / Koninklijke
Fonfol Musea voor Kunst en Geschiedenis
Partners Permalink htty -
Add to Portfolio
E = Order photographs
Copyright The information published on this site is of an informative value only and

constitutes a continuous work in progress. More information is available here. }
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Cristina Cochior: Voorgrond/achtergrond



Phil Langley, Mia Melvaer: Materiéle reizen door Andere Realiteiten




Marie Lecrivain, Martin Campillo: Collectie van onzekerheden

Carmentis.be

20 objects
with hair

Carmentis.be

20 objects
with hair

Catalogue Catalogue
Musee du Cinquantenaire - Musee du Cinquantenaire -
Jubelparkmuseum Jubelparkmuseum

An Mertens: Objects made to speak / voorwerpen spreken / objets parlants



